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UNKNOWN. 

4 ; 1. Two Pictures.— Unframed. 

WILLIAMS. 

2 . Landscape, with Figures—Banditti attacking a Traveller.— 
Unframed. 

2 ft. wide.— 1 ft. 6 iu. high. 


C 3. Ditto. 


UNKNOWN. 

1 ft. 2 in. w.—10 in. h. 


MODERN. 

O 4. Ditto, with Figures—Shepherd Boy asleep. 

I ft. 2 in. w.—l ft. 4 in. h. 

MODERN. 

O 3. Ditto, with Figures. 

1 ft. 4 in. w.—1 ft. h. 

MODERN. 

O 6. Ditto, with Figures—Children gathering Sticks in a Wood. 

I ft. w.—1 ft. 2 in. h. 
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MODERN. 

7 - Ditto—Children Bird-nesting. 

fc* in. w.—11 in. h. 
SCHALCKEN. 

8 . A Hermit at his Devotion in a Cavern. 

11 in. w.—l ft. 1 in. li. 

SHAW. 

9 - Landscape, with Boys gaming. 

2 ft. w.—1 ft. 7 in. h. 

DUBBELS. 

10 . Shipping: a Calm. 

3 ft. w.—2 ft. h. 
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R. SAVERY. 

11. Landscape, mountainous; with Figures and Cattle.— Un- 

fraincd. 

1 ft. 1-in. vt. —.10 in. h. 

Beautifully poloured; the figures correct and spirited. 

FIELDING (THE ELDER). 

12. Landscape, with the Ruins of an Abbey. 

4 ft. 4 in. w.—3 ft. 4 in. h. 

WOUVERMANS. 

13 . Skirmish of Cavalry, in the manner of— 

1 ft. 8 in. w:— 1 ft. 3 in. h. 

RUBENS. 

14 . Head of an Old Man. 

■ 11 in. w.—1 ft. 2 in. li. 

AND. BOTJ4. 

15 . Boors playing at Cards. 

1 ft. 5 in. w.—1 ft. h. 


VERMEUT.EN. 

16 . Frost Scene—Figures Skaiting on a River. 

1 ft. 10 iii. w.—1 ft. 4 in. h. 
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JAN STEEN. 

Q 17 - Flemish.Village—Quack Doctor vending his Nostrums. 

I ft. 1 in. w.— I ft. 2 in. li. 


REMBRANDT. 

0 18 . Judas returning the thirty Pieces of Silver. 

1 ft. 3 in. w.— 1 ft. 7 in. h. 
Forcibly coloured, and full of expression. 


ANGELIS. 

. G - & ID- Menaiid Women in front of a Village Public House. 

2 ft. w.—1 ft. 7 in. h. 

A pleasing and well-coloured picture of this Master. 


VAN BALEN AND BREUGIIEI.. 

/ O . O >0 20. Virgin and Child, surrounded with a Garland of Flowers, 

1 ft. 10 in. w.—l ft. 10 in. h. 
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JOHN BREUGHEL. 

121. Peasants quarrelling at Cards. 

1 ft. 10 in. w.—1 ft. 3 in. h. 

A spirited composition; well known by the line engraving of it, 
by Lucas I'orstcnnan. 



JOHN VAN BREDA. 

22. Village, at the time of a Horse Fair. 

1 ft. 7 in. w.—1 ft. 2 in. li. 

An agreeable and well-coloured picture, in the manner of M o«tcr- 
mans. 


METZU. 

lj • G 23. A Lady at her Toilet, receiving a Letter. 

1 ft. 2 in. w.— l ft. 4 in. h. 

An elegant little composition of this esteemed Painter, and co¬ 
loured with his usual delicacy and richness. 
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RUYSDALE. 

24 . View: on one side a Village, on the other a Wood, with a 
High road running between. 

2 ft. w.— 1 ft. 7 in. li. 

A clever and genuine picture of this admired Master, painted with 
great truth and clearness, and with a pow erful etVect of-Chiaro-scuro. 
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D. TENIERS, THE ELDER. 

25. Village; with a Church, Windmill, and various Figures 

drinking, &c. 

2 ft. 4 in. w.—1 ft. 6 in. h. 

A genuine and pleasing picture, possessing much merit, and little 
inferior to the more valued productions of the Son. 

CARLO MARATTA. 

26 . Virgin and Child, with Angels. 

11 in. w.—l ft. 2 in. h. 

A lovely little composition, coloured with much delicacy, and 
possessing great sweetness of expression. 

WRIGHT, OF DERBY. 

27- Boys blowing a Bladder by Candle-light. 

3 ft. w.—3 ft. 9 in. h. 

A subject which he often painted, with slight variations. This is 
well known by the engraving from it, by Burdet. 

JOHN BREUGHEL, called VELVET BREUGHEL. 

28. A Village by the side of a River, with numerous Vessels, 
crowded with Figures.—A very animated and Pictu¬ 
resque scene. 

1 ft. 2 in. w.—10 in. h. 

Vividly coloured, and charmingly composed. One of those 
beautiful little pictures for which this Artist is so celebrated, and so 
justly admired. It is in the finest state of preservation. 

PAUL POTTER. 

29- Landscape; with a Bull and two Cows standing on the 
right. 

1 ft. 1 in. w.—1 ft. 4 in. h. 

BARKER, OF BATH. 

30. Filing Boy. 

7 in. w.—9 in. h. 

Painted with great truth and expresssion, and freely touched. A 
Pasticcio, in the manner of Teniers. 
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HENRY STENWYCK, THE YOUNGER. 

31. The Annunciation : an interior. 

1 ft. 4 in. w.—1 ft. 1 in. h. 

A carious specimen of internal domestic architecture, delineatep 
with much minuteness and precision. The figures are elegantly 
composed, and beautifully coloured. A charming little picture. 
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CLAUDE LORRAINE. 

32. An Italian Sea-port, viewed through the Ruins of a mag¬ 

nificent Archway. 

1 ft. 6 in. w.—1 ft. 2 in. h. 

A beautiful scene; representing with great truth the bright clear¬ 
ness of an Italian atmosphere. 

BRILL AND ROTIIENAMER. 

33. Group of Dancing Boys, in a Landscape. 

2 ft. 8 in. w.—I ft. 8 in. h. 

An excellent specimen of the united skill of these two able Artists. 
The boys are admirably drawn; and their attitudes, as well as 
expression, varied with great taste, and combined so os to form a 
most elegant and animated group. 

CARLO CIGNANI. 

34 . The Extatic Vision of the Magdalen; in a beautiful land¬ 

scape. 

10 in. w.—1 ft. 2 in. h. 

A lovely little picture of this great Master. The expression of 
the Magdalen is judicious and natural, the drapery is easy and free, 
and the whole is coloured with great brilliancy and force. 
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VAN BALEN. 

35. Moses striking the Rock, &c. 

5 ft. 6 in. w.—3 ft. h. 

Splendidly coloured, and well grouped: an interesting and impos¬ 
ing picture. 

CORN. POELEMBURG. 

3 (). Beautiful Landscape; with Ruins and Figures, classically 
introduced. 

1 ft. 3 in. w.—l ft. h. 

Clear, light, and transparent; the colouring precious and delicate; 
and the figures introduced with his usual elegance and propriety; 
representing some subject in Ancient History. 
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TADDEO ZUCCARO. 

37- The Adoration of the Shepherds, with Angels in the upper 
compartment, &c. 

1 ft. 2 in. w.—1 ft. 5 in. h. 

This genuine and well-composed picture is known by the 
engraving of it by Cornelius Cort, dated 1567. It is in line preser¬ 
vation, and a favourable specimen of the abilities of this very scarce 
Master, who died young. 

FIELDING, THE ELDER. 

38. The Head of an old Woman. 

1 ft. 4 in. w.—1 ft. 8 in. h. 

An admirable specimen of tins modern Denver, in all that labo¬ 
rious finish and precision of detail, for which his more celebrated 
prototype was so remarkable; and possessing, probably, equal 
excellence; for it is impossible for neatness and delicacy of pencil to 
be carried to greater perfection. The expression is also natural, and 
there is great suavity in the colouring; so that a general harmony is 
diffused throughout the whole, and it may be safely pronounced the 
chef d’eeuvre of the Artist. 


JOHN VAN HUYSUM. 

39 . Fruit 

1 ft. 8 in. w.—2 ft. 2 in. h. 


The bloom and transparency of the grapes, and the mellow richness 
of the peach, are pourtrayed with all the velvet softness of nature 
itself; whilst the insects, dew-drops, &c. are represented with such 
inconceivable truth, as even to deceive the spectator; and the whole 
is disposed with so much elegance and judgment, and such harmony 
of colouring, as at once to excite our surprise and admiration. It 
is also in the most desirable condition. 


FR. SOLIMENE. 

40. Perseus delivering Andromeda, &c- 

5 ft. 8 in. w.—4 ft. h. 

Designed with facility and elegance, and coloured with more bril¬ 
liancy, probably, than truth; yet is, however, a very fine and com¬ 
manding production of this admired Master. 
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ADRIAN OSTADE. 

41. An Interior—Dutch Peasants, drinking, Sec. 

G in. w.—8 in. h. 

A beautiful cabinet picture, possessing all the excellence of this 
celebrated Artist, and in the highest state of preservation. 

JOHN ASSELYN. 

42. Ruins and an Archway, through which is seen a distant 

Landscape: Cattle and Figures in the foreground. 

2 ft. 6 in. w.—3 ft. 2 in. h. 

A splendid picture of this admired Painter, and worthy the disci¬ 
ple of Fsaias Vandcvelde. The cattle and figures are finely drawn, 
and the whole is coloured with a brilliancy and force approaching to 
the best manner of Berchem. 

In the works of this Artist, Poelemburg, Both, and other of the 
best Flemish Artists who studied in Italy, there is an elevated style 
in the selection, as well as the arrangement of their works; and 
however much of the Flemish ijusto they might carry along with 
them, they returned at least purified from its noxious influence, and 
with classical ideas, imbibed from the beautiful scites of Tivoli, 
Frescati , &c. (covered with the vestiges of ancient magnificence), 
and fully proving that they inhaled the taste of Italy along with its 
delightful atmosphere. 

GIOV. BELLINI. 

43. Virgin and Child. 

2 ft. w.->—2 ft. 6 in. h. 

A fine specimen of this ancient Master, well drawn and coloured, 
and which clearly shews from what origin his scholar Titian drew that 
wonderful science of colouring, by which he afterwards surpassed all 
other Painters. 

JACOPO DA PONTE, called IL BASSANO. 

44. The Last Supper. 

2 ft. 6 in. w.—1 ft. 10 in. h. 

This pleasing and fine picture has been called the work of Titian, 
probably from the great resemblance which it bears to this great 
Master's colouring; but there is no doubt that it is the production of 
Bassano, painted in his second style, which much resembles that of 

t Titian, whom he very closely studied and copied. It is, however, 
a proof of its gteat merit. 
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ABRAHAM HONPIUS. 

45. Hunting the Boar. 

3 ft. 10 in. w.—2 ft. 8 ih. h. 

A scene of wild and terrific sport, unknown in this country. The 
Artist seems to have been animated in an uncommon decree with 
his subject; which it is probable he had often witnessed, for the 
animals are delineated with amazing truth and spirit, and with a 
vigour of pencil bordering almostupon the extravagant: yet there is 
a great deal of fire and grandeur in the composition; and the savage 
energy of the dogs, in rushing, void of fear, upon almost certain 
destruction—the mingled feelings of horror and affright, excited by 
the mutilated state of the wounded animals—and the almost uncon¬ 
querable fierceness of the boar, standing erect, in the midst of his 
numerous assailants, are most inimitably pourtrayed, and, alto¬ 
gether, present a scene, which the powers of this Artist have done 
ample justice to, and which even Rubens , or Snyders, could not have 
surpassed. It bears his name, and the date of 1667. 




DAVID TENIERS, THE YOUNGER. 

46. The Interior of a Painter’s Study, displaying various 

Works of Art in Painting, Sculpture, &c. the produc¬ 
tions of contemporary and admired Artists. 

3 ft. 6 in. w.—2 ft. 6 in. h. 

This is a composition which displays, in a very striking degree, the 
wonderful abilities of this great Artist in close and happy imitation 
of the styles of Rubens, Vandyck, Titian, Velvet Breughel, and 
other eminent Painters; and evinces great facility, combined with a 
most astonishing command of pencil, and knowledge of colouring; 
and proves that he equally excelled in the Pasticcio style, (a very 
peculiar and difficult branch of his profession) as in his own inimi¬ 
table manner; and is a no less singular than capital production of 
this unrivalled Painter. 

VAN GOLE. 

47 . Landscape, with numerous Figures and Cattle —Cows 

Goats, Sheep, &c. 

2 ft. w.—1 ft. 6 in. h. 

Fine drawing and colouring, united with the most precious, 
finishing; and the whole touched with the greatest truth and spirit, 
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producing a most rich and harmonious effect; and may be esteem¬ 
ed one of the most beautiful and precious pictures of this admired 
Master, who is little known in this country, hut much admired on 
the Continent. 

GEORGE MORLAND. 

• U 48. Gamekeeper’s Return to his Cottage and Family. 

4 ft. 6 in. w.—3 ft. 4 in. h. 

A familiar, but interesting scene of English nature, representing 
that cheering anil welcome salutation which a day’s absence is likely 
to create in a circle of rural and domestic happiness. The children 
are pressing around their parent, and all other amusements are 
suspended for the more novel objects of the sportsman’s pleasurable 
and successful toils. The foreground presents the cottage, sur¬ 
rounded and shaded by a rich assemblage of fine trees, with their 
wide-spreading branches; while the deep glowing tints of the distant 
horizon—the tired appearance of the dogs and horse, (strongly 
characteristic of a hard day’s sport) all denote the approach of 
evening, and tend to heighten a scene of the most inviting and quiet 
repose—full of nature and harmony. — It is painted in his best time 
and manner; bears his name, and the date of 17U2, and is well 
known by the engraving from it by Grozcr , which will be found 
in the present Collection of Prints. 


END OF THF. FIRST DAY’S SALE OF 

PICTURES. 
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SECOND DAY’S SALE 
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LOUIS BOULLONGNE. 

/ 

(_, 54. Hercules combating the Robber Cacus.— Unframed. 

1 ft. w.—1 ft. 6 in. h. 

Finely drawn and coloured: a spirited group. 
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ROEL. SAVERY. 

55. Fastoral Scene—Rustics dancing. 

A very pleasing and genuine little picture of this Master, colour¬ 
ed with a rich and tender pencil. 

VAN DYCK. 

O 56. Head of an English Warrior: in the manner of — 

1 ft. 8 in. w.—2 ft. 2 in h. 

ROTHENAMER. 

q 5()\* A Magdalen praying before a Crucifix. 

10 in. w.—1 ft. 2 in. h. 

This picture is well composed, and possesses much merit in its 
colouring: a beautiful little specimen. 

ANT. COYPEL. 

. O 57. Venus and Cupid sleeping; with two Satyrs, who are 

stealing Cupid’s Bow and Arrows, &c.— Uvframcd. 

1 ft. G in. w.—1 ft. 4 in. h. 

The landscape is one of those rural sequestered scenes, which are 
fabled to have been the haunts of Wood Nymphs, Satyrs, &c. and 
forms an appropriate and delightful retreat for the figures of the 
present subject j which are finely drawn and coloured, and the land¬ 
scape is touched with a vigorous and glowing pencil. 


GERARD TERBURGH. 

I 58. Spanish Officer, with a Courtesan. 

1 ft. 8 in. w.—2 ft. h. 

A pleasing and well-coloured picture. 

SIR JOS. REYNOLDS. 

/o'. / S. a 09. Laughing Girl. 

2 ft. w.—2 ft. 6 in. h. 

A well-known and admired subject, which he frequently painted, 
and which has been engraved. 
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A N TI ION Y CO R R EG G l O. 

(iO. Head of a Cherubim. 

1 ft. 1 in. w.—1 ft. 7 in. li. 

This is probably after a design of this great Painter, rather than 
by him: it is, however, very Correyicsqne in its expression, and is 
very chastely coloured:—a beautiful little cabinet picture. 

SASSO PER RATA. 

6l. Lady and Child: the latter asleep, with a delicate veil 
thrown over the face. 

9 in. w.—1 ft. h. 

This lovely little picture has been designated as the Virgin and 
Child; but the engraver, who has been copied, has called it as above. 
There is certainly a strong expression of devotional meekness in the 
head of the lady; and the attitude is strikingly beautiful, and indica¬ 
tive of much maternal tenderness. It is pencilled with much deli¬ 
cacy, and the colouring is rich and mellow. It has been engraved 
by Bartolozzi, and is in the present Collection. 

DIKTRICY. 

6’2. Landscape, with a Waterfall—Figures and Cattle. 

1 ft. 1 in. w.— 1 ft. 4 in. h. 

A most beautiful picture of this much-coveted Master, whose 
works, whether in Portrait, Landscape, or History, are entitled to 
equal praise and admiration, and find their way into the first Collec¬ 
tions. The Cattle arc finely drawn, and the whole is coloured with 
great force and effect. 


PETER MIGNARD. 

63. Holy Family; with a beautiful Landscape in the back 
ground. 

I ft. 2 iu. w.—1 ft. 4 in. h. 

The figures are well drawn and composed, the countenances 
beautiful and animated, and the effect very pleasing. The present 
is a fine cabinet example of the Master: it is cnyraved. 


FRAN. GUARDI. 

64. View in Venice,—St. Mark’s Place, &c. 

, 1 ft. fi in. w.—10 in. h. 

A most charming and spirited little picture. The perspective is 
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lino!y managed, and the various groups of figures touched with an 
iufniite deal of freedom and animation; in short, the pictures of this 
Master are in small, what CanalettVs are in large; whose works 
they much resemble, and equal, in every respect but their size. Its 
companion is iu the present day’s sale, No. 76. 

WATTEAU. 

/(f, / Q Q 65. Numerous Figures of both Sexes; a motley groupe, in a 
kind of masquerade dress: the Clown, &c. forms the 
principal figure.—A scene in a French Pantomime. 

2 ft. 6 in. w.—2 ft. h. 

One of his favourite Comic subject", finely coloured, and pos¬ 
sessing all the excellencies of this favourite Master of the French 
School. Pilhington very justly observes, that although the compo¬ 
sitions of Watteau cannot be justly considered as of the first rank, 
yet they have their particular merit; and, in their way, have a 
degree of merit which no subsequent Artist has yet equalled; ami 
they seem to advance daily in the esteem of the public. 


NIC. VERKOLIE. 

3 J • O- u ()6. Musical Party—Man playing upon the Viol d’Amor at a 
Window, with various other figures in the back ground. 
1 ft. 2 in. w.—1 ft. 4 in. h. 

One of the well known subjects of this admired Painter—pen¬ 
cilled in a most tender and exquisite manner, and equal, in point of 
beauty and effect, to the esteemed works of Metzu , Mieris, ffc. 

FED. BAROCCIO. 

' * ‘ / 'Z * Q 67. Holy Family— a reposo. Circular. 

1 ft. 4 in. diam. 

This group is remarkable for great suavity and tenderness of ex¬ 
pression, and is judiciously composed—the landscape, as well as the 
figures, is in a grand style, and the whole is touched with great 
vividness and harmony of colour, and it may be truly said, that 
all is repose. There is a fine engraving in the present Collection of 
Prints, from this bcautilul picture, by Corn. Blocmart. , 
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JOHN BOTH. 

6'S. An Enchanting Landscape, with a Road and Wooden 
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Bridge; three loaded Mules, Nc. passing along; Castle 

in the distance, &c. 

2 ft. G in. w.—1 ft. 8 in. h. 

The works of this justly celebrated artist, are so universally known 
and admired, that all description in their praise is rendered unne¬ 
cessary. The present picture was considered by the late Proprietor 
to be so very fine and desirable a specimen, that he purchased it at 
a very large price. 

ANNIBAL CARACCI. 

6 9- The Unbelief of Thomas, called Didymus, one of the 

twelve Disciples. 

This beautiful cabinet picture is a fine example of the great style 
and manner of this Master; while it is finished with much care, and 
the most perfect delicacy; and whether for design, expression, 
colouring, or general effect, cannot be excelled. 

JAN FYT. 

70. Dog sitting amidst dead Game. 

2 ft. 9 in. w.—2 ft. h. 

A genuine and fine picture of this well known Painter. Nothing 
can exceed the natural and easy expression of the dog —it is life 
itself. And the dead game merits equal praise for its truth and 
exactness. It is painted with a firm free touch, peculiar to himself, 
and which easily distinguishes his works from those of any other 
Master. It is in the most pure condition. 

AD. EI.SIIEIMER. 

71. Landscape, with the Flight into Egypt. 

1 ft. I in. w.—10 in. h. 

Another little cabinet jewel.—The figures are designed with great 
elegance, and are most exquisitely coloured: the scene is beautifully 
laid—the country appears rich and varied, intersected with groups of 
luxuriant trees, whilst the solemn glow of evening, which is thrown 
over the whole subject, produces a most pleasing and impressive 
effect. 

JACOPO ROBUSTI, called 1L TINTORETTO. 

72. The Presentation in the Temple. 

2 ft. 8 in. w.—2 ft. 2 in. h. 

This well-composed group contains the Virgin and Child; tho 
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devout Simeon and Joseph, with an attendant; the holy Sachrist; 
together with the prophetess Anna, and another female, with a pair 
of turtle doves for the sacrifice. The disposition of this picture is 
good, the pencilling wonderfully fine and free, and the colouring well 
understood; hut it may be thought that his shadows are too deep: 
it is, however, a capital picture of this great Painter. 

CARLO DOLCI* 

73. The Ascension of Saint Cecilia* 

1 ft. 2 in. w.—1 ft. 5 in. h. 

The colouring of this lovely little picture is modest, placid, and 
precious, combining an ivory polish with the most elaborate iinisli, 
yet nothing harsh, but full of suavity and harmony, united with the 
most tender sentiment and gracefulness of action. 
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ADR. VANDERWERF. 

74. Rinaldo in the Garden of Armida. fie is represented 
sleeping, and at the moment of discovery by the fair 
Enchantress. 

1 ft. 6 in. w.—1 ft. 3 in. h. 


The figures are well drawn, particularly the fore-shortened figures; 
but they want elegance, and partake too much of the Flemish gusto, 
—the colouring, however, possesses all that delicacy and transpa¬ 
rence for which he was so celebrated, and the roundness and relief 
of his figures are truly admirable. 



PHIL. WOUVERMANS. 

75. Landscape, with a Man and Horse. 

8 in. w.—11 in. h. 

A charming little picture. The figures, as might be expected, are 
correctly drawn, the colouring is warm, transparent, and true to 
nature, and the whole produces a most pleasing and harmonious 
effect. A fine cabinet example of this valuable Artist. 


FRANC. GUARDI. 

/ S' * O * & ^6. View in Venice,—the Arsenal, &c. 

• 1 ft. 6 in. w.—10 in. h. 

Companion to No. 64, and possessing equal merit. 
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JO. ROTHENAMER. 

77- Mars and Venus. 

1 ft. 9 in. w.— 1 ft. 4 in. h. 

Under these characters, it is said, the artist has given us the 
portraits of himself and his wife; and it is highly probable, for a 
more beautiful picture never came from the Easel: and yet, if the 
time of his death, 1604, as given in Pilkington, be correct, it 
cannot possibly be by him, (to whom it has hitherto been assigned) 
as the initials I. R. and the date 1613 are to be found very conspi¬ 
cuously placed on the picture. It possesses, however, all the cha¬ 
racteristic excellencies of this painter—a good taste of design, con¬ 
siderable elegance in the airs of his heads, richness of colouring, and 
a judicious variety in the draperies. Before this elegant picture, 
(which is shut up from the jaundiced eye of the censorious and 
the prudish) is another Picture, joined and ingeniously fastened on 
(with lock and hinges), to act as a screen; a description of which 
follows; and they will, of course, be sold together. 

PET HER. 

The Fire of Drury-Lane Theatre : with a distant view of 
St Paul’s and Westminster Abbey—by Night. 

The grand reflected glow of the fire upon the water, contrast¬ 
ed with the moon in full resplendence, forms a correct and sublime 
representation of this awful conflagration, as witnessed by the Artist. 

PERINO DEL YAGA. 

78. Two Boys rising in the act of play from a Couch. 

1 ft. 5 in. w.—2 ft. h. 

A singular, yet very interesting production, uniting’the exquisite 
feeling and expression of Da. Vinci, and the grace of Correggio, 
with his own peculiar excellencies. The airs of the heads are par¬ 
ticularly beautiful, and there is a roundness and relief which gives an 
air of life itself. 

AD. ELSHEIMER. 

79. The Death of Procris. 

10 in. w.—9 in. h. 

This is one of those elaborate and exquisite productions for which 
the Artist is so universally admired, and allowed to stand without a 
competitor. The figures of this affecting scene of classic story arc 
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designed with great elegance, and coloured with a most magic pen¬ 
cil: w hilst the landscape is composed with a corresponding effect, 
and almost rivals the splendour of Titian in its colouring: add to 
vVhich, the trees, plants, insects, See. are marked with the utmost 
truth, and the most exquisite pencil, and even the minutest objects 
will bear the most critical inspection. This beautiful picture is en¬ 
graved by Passe, and will be found in the present collection of 
prints. 



ADAM PYNAKER. 

q 80. A Landscape, the fore-ground a Wood, through which is 
viewed a beautiful distance. 

1 ft. 9 in. w.—2 ft. 2 in. h. 

This lovely picture conveys a very just and high idea of the Art¬ 
ist’s powers in landscape; and whether we look at the crisp and 
masterly touches of the foliage,—the lively verdure of the trees, 
sparkling with the effect of a morning sun,—the beautiful plants, 
shrubs, &c. with which he generally ornamented his fore¬ 
grounds (and which are here in great profusion),—or the tenderness 
and truth of his aerial distances, we must acknowledge that there 
can be nothing more excellent in landscape, nor approaching nearer 
to nature. 


JOHN VANDER HEYDEN. 


A 2 . c , o 


View of a Street, with various Public Buildings, in 
some Town in Holland. 

2 ft. 4 in. w.—1 ft. 9 in. h. 


A most extraordinary and elaborate production, which the most 
minute description could not convey an adequate idea of, as to the 
astonishing finish and amazing patience employed in its execution— 
every tile and brick may be distinctly enumerated. The intricate 
and masterly knowledge of perspective, and his practical use of the 
chiaro-scuro, are admirably displayed, and yet the objects in his pic¬ 
tures, notwithstanding all this patient detail, form admirable masses 
of light and shadow’, and the union and harmony are not injured, 
as the present admirable painting is a striking exemplification of.— 
It is also in the finest and most desirable state of preservation— 
not even a brick or a tile being otherwise than as the Artist left it. 

D 
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JAN STEEN. 

82. The Bed-chamber of a Dutch Courtesan. 

1 ft. 3 in. w.—1 ft. 7 in. h. 

Nothing can surpass the droll humour of this capital picture, or 
its exquisite colouring, and which, with more propriety, lias been 
placed in the same situation as No. 77. in this collection— under 
lock and key: and it is not to be wondered at, from the character 
we have of this eccentric Artist, that he should bestow his utmost 
efforts upon subjects of this objectionable nature, and paint them, 
as it were, con amove; for they were, unfortunately, his delight, and 
too frequently employed his hours of recreation, as they did those 
of his precious and most inimitable pencil. The picture has the 
advantage of being in the finest state of preservation, and to col¬ 
lectors of works of the first class, with whom such subjects would 
be no objection, it is a most desirable acquisition. The picture 
placed before it as a screen, is the following, and they will, of 
course, be sold together. 


-■£ 
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GASP. NETSCHER. 

The Portrait of an English Ambassador at the Hague. 

1 ft. 5 in. w.—1 ft. 9 in. h. 

The lustre of the colouring, and the spirited, yet mellow touch of 
this fine portrait, render it worthy of the situation and office which 
have been assigned to it. 

PETER DE IiOOGE. 

83. The Interior of a Dutch Officer’s Guard Room, with vari¬ 

ous Figures sitting round a Table, in conversation, 
whilst a Trumpeter is standing, as if ready to give the 
signal. 

3 ft. 1 in. w.—2 ft. 9 in. h. 

This is a beautiful specimen of the Master; and the knowledge 
displayed of the chiaroscuro is admirable. The effect of a brilliant 
sun reflected through the window, and seen also through a door in 
the back part of the room, produces a most striking illusion, and 
perfectly illuminates the whole of this very pleasing and fine produc¬ 
tion. 

GUERCINO. 

84. Christ with the Woman, at the Well of Samaria. 

3 ft. 8 in. w.—2 ft. 10 in. h. 
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This picture, which is tastefully composed, may be deemed one of 
the fine examples of this celebrated Master, in his clear manner, 
producing a very extraordinary relief. The figure of the woman is 
elegant and graceful, and the head of the Saviour has a fine character. 
It has been emrraved. 


JACOB JORDAENS. 

! p ^ q ^ 8.5. A Cook in his Larder, about to spit a Joint of Meat, and 

with various Animal and Vegetable Foods scattered 
about him in great profusion.— Unframed. 

6 ft. 8 in. w.—4 ft. 8 in. h. 

Painted with extraordinary freedom, and great harmony in the 
colouring. The figure is well drawn, and the various appendages of 
the larder are delineated with much truth; and the whole is com¬ 
posed with much skill and effect. A very suitable picture for a Hall 
or Gallery. 


ADRIAN VANDERWERF. 

jo t O ^G. A Landscape, with Male and Female Figures, in the cos¬ 
tume of Pastoral life. 

2 ft. 7 in. w.—2 ft. 1 in. h. 

There is gTeat probability that the figures here represented are 
portraits, from the peculiar dress in which they are exhibited by the 
Artist, and which, no doubt, was intended, as furnishing him with an 
opportunity of displaying his extraordinary skill in representing 
white satin —the dress of the lady; the glossy richness of which is 
most inimitably painted, and forms a fine example of his unrivalled 
talent in this department.of his art. 


WILL. DE IIEUSCH. 

Z/ . & * ° 87- Landscape and Figures. 

1 ft 6 in w .—2 ft h. 

An enchanting scene, exhibiting the warm glowing tints and effects 
of an Italian sun, in scenery the most romantic and picturesque, 
given with a charm of truth, that proves it to have been copied from 
nature. The environs of Rome are so many living pictures for the 
contemplative and intelligent Artist; and the beautiful scites of 
Albano, Tivoli, &c. were naturally the haunts of this delightful 
Painter, and his master, John Both, and furnished the subjects of 
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most of their pictures. This lovely little picture is enriched with 
excellent figures, See. which, though upon a small scale, arc ele¬ 
gantly desigued, and finished with much spirit and neatness. 

GUERCINO. 

88. William Duke of Aquitaine taking the Religious Habit: in 
the upper compartment is the Virgin, with Saints and 
Angels, viewing the act below, with much seeming 
approbation. 

1 ft. 5 in. w.—2 ft. h. 

This is a fine example of the grand and elevated style of this 
celebrated Painter, whether for composition, drawing, colouring, 
or expression; the upper part of the picture more especially: and 
the Angel pointing to something below, is particularly deserving the 
attention of the Connoisseur, for its striking beauty of form, expres¬ 
sion, and colouring.—It appeal's that he afterwards painted the same 
subject upon a larger scale, for the Church of St. Gregory, at 
Bologna; but it was removed by the French; and though it has been 
restored to the Pope, it has never been re-conveyed to its original 
destination, but now forms one of the ornaments of the Vatican. 
It has been engraved, and is to be found in a work in the present 
Collection, intituled “ Quadri (22) di Maestri eccell. specialmente 
Bolognese,” in folio; and the print is there designated as “II 
Guglielmo Duca d’Equitania in atto di prender l’Abito Religioso.” 

PETER NEEFS, called THE OLD. 

89- Interior View of the great Church at Antwerp. 

1 ft. 6 in. w.—2 ft. 2 in. h. 

One of his day-light views, painted in his bright and clear man¬ 
ner. The columns, capitals, altars, paintings, chapels, oratories, 
with the finely receding perspective of this magnificent church, arc 
marked with the utmost precision and truth, and finished with a 
most exquisite and light pencil. The figures introduced are either 
by Francks, or Van Tulden; and the effect of the tout-ensemble is 
striking and grand, and it may be confidently pronounced a chef- 
d'oeuvre of the Painter. 
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ANDREA DEL SARTO. 

O 90 . St. Jerome in the Wilderness, in the act of prayer before a 
Crucifix; his Bonnet fastened to a Tree 
1 ft. w.—1 ft. 4 in. h. 


This fine picture possesses all the grandeur of Mich. Angelo: 
indeed, he had the good fortune'of being his friend, under whom he 
not only studied, but in a great measure formed his last manner. 
Like the other Painters of that day, his pencilling possesses an ena. 
inel, which may be recognized as peculiar to the works of Ilaffaelle, 
L. da Vinci, fyc. This is particularly the case with the present pic¬ 
ture, which is also one of those subjects which he seems to have 
studied with great attention. It is painted in a grand and noble 
manner; and the head of the Saint, in point of character and ex¬ 
pression, is not unworthy of M. Angelo. 


^ BENVENUTI TISI, called IL GAROFALO. 

Z-t * O ► O Ql* The Holy Family. 

1 ft. 2 in. w.—1 ft. h. 


A lovely composition, full of that grace and simplicity which 
particularly distinguish the work of Raffaclle, whose pupil he was, 
and whose manner he studied very closely, and imitated. There is 
great elegance in the design, as well as chasteness in the colouring. 
It is in fine preservation. 


GERARD DOUW. 

33. tt.o QQ. Portrait of an Artist, looking at a Bottle of Varnish, 

which he is holding up to the light. 

3 ft. 8 in. w.—2 ft. 9 in. h. 

Probably the portrait of the Artist himself. It is painted in his 
first manner, and before he attained and practised that exquisite 
finish and delicate colouring, by which he triumphed over all the 
Artists of his time. It is, however, a very fine picture: the head 
is full of character and spirit, and the cloth covering the table, as 
well as the other objects in the room, are painted with all that rich¬ 
ness of effect, and elaborateness of detail, for which he afterwards 
became so celebrated. 
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GER. VANDER EECKHOUT. 

JW. Diana receiving a Bowl of Water from a Shepherd and 
Shepherdess. 

ft ft. w.—o ft. 8 in. h. 

This commanding composition is treated with a considerable de¬ 
gree of novelty. Diana, the principal figure, is grand and majestic; 
the group of figures is judiciously arranged; the grey-hound, sheep. 
See. well drawn; while the landscape is noble and appro;>riate to the 
subject, and the whole offers a fine example of the splendid and 
powerful colouring of the Rembrandt School, of which this Artist 
was one of tl>e most conspicuous and eminent disciples. 

GUIDO RENI. 

94. Death of Cleopatra. 

2 ft. 8 in. w.—3 ft. 6 in. h. 

She is represented in the act of applying the deadly asp to her 
bosom: the striking expression of the features, strongly displaying 
a sublime dignity and resigned composure, shew the high and ex- 
alted character of this celebrated queen. The hands also are re¬ 
markable for tlielr extreme delicacy, roundness, and admirable cor¬ 
rectness; and nothing can be more expressive and beautiful, than 
the manner in which Guido has, with his usual grace and elegance, 
painted this very touching subject, which is executed in his best 
time, and in his light, airy, and great style, which has secured to 
him universal admiration. 

DAVID TENIERS, THE YOUNG. 

95 . Village (Flemish) Festivity. 

3 ft. w.—I ft. t in. h. 

This beautiful picture represents one of those subjects in which 
this celebrated Master was always so successful, and where he be¬ 
stowed every effort of his superior genius and pencil; being so con¬ 
genial to his own taste and feelings. It is painted in his clear and 
argentine manner, and is one of four pictures of the same form and 
dimensions, which he executed for the Dutch Trehschuyt, or pas¬ 
sage-boat from Rotterdam; and they were placed in what was called 
the state-room, the decoration of which, in that country, (where this 
was the usual conveyance of all ranks from one town to another) 
was particularly attended to; and they have always been ranked 
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among the most esteemed works of this illimitable Artist. The 
subject exhibits a very natural, striking, and spirited representation 
of a kind of Flemish Harvest-home; nor is it possible to give a more 
just and animated picture of the harmonious and happy assemblage 
and enjoyments of such a scene of rural felicity, intermixed with 
sameof the concomitants and evils attendant upon such a mirthful 
celebration. The character, situation, nay, even the thoughts, of 
each individual, whether joyous or grave, in anger orin good-humour, 
are admirably expressed in his face and his action; and nothing can 
be more strongly marked, more just, or more natural; and the va¬ 
rious groups are well placed, full of spirit, and highly finished; 
while the landscape is, in every respect, appropriate to the subject. 
It is in a fine state of preservation, and has been admirably engraved, 
as indeed have all the four, by Le Bas. 


CLAUDE LORRAINE. 

/ / 10*0 96- An Italian Sea-port: a Sun-set .. 

3 ft. 8 in. w.—2 ft. G in. h. 

This magnificent picture, from the truly classic pencil of this 
celebrated Painter, is enriched, as usual, with elegant buildings, 
vessels, groups of figures, &c. The present subject offers one of 
those fresh and beautiful scenes, laid on the banks of a noble river, 
and terminating with the sea in the horizon; which, combined with 
the brilliant and enchanting effects of a setting sun in that delicious 
climate, have acquired him such a just and universal reputation. 
This picture was formerly one of the principal ornaments of the 
Altieri Palace at Rome, and was purchased by the late Mr. Pybus ; 
after whose death it was sold, and will be found in the Catalogue, 
described as the u Temple of Vesta, at Tivoli." 
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JULIO ROMANO. 

97- The celebrated Battle between Constantine and Maxentius, 
Emperors, and co-rivals for the Roman Empire; fought 
near Rome, A. D. 312. 

9 ft. w.—4 ft. 4 in. h. 

This most splendid and truly sublime picture is from the de¬ 
sign of Raffaelle; and,, having been frequently engraved, is well 
known to the Connoisseur and Collector of Prints. The best of them, 
as being the most faithful aud spirited copy, is that by P. Aqnila, on 
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four large sheets, and will be found in the present collection.— 
It is impossible to say any thing of this most splendid effort of art, 
that could convey an adequate idea of its grandeur and sublimity, 
in which the Painter has even surpassed the Historian: but the 
Connoisseur will appreciate the judicious manner in which the varied 
costume, the draperies, and all the accessorial parts of this truly 
grand composition, have been arranged and attended to; and it is 
scarcely going too far, to assert that we have no instance of any 
other painting, comprising that unbounded variety of energetic 
figures, expressive of every human passion, in the rage of battle, 
and last pulsation of life;—of costumes and banners (the ensigns of 
war and victory of all the countries of the then known world)—of hel¬ 
mets of iron and steel, pikes and javelins, bows and arrows;—and not 
least conspicuous, is the famous Labarum Standard, surmounted by 
the Cross, the proud ensign of the Christian Emperor, and his 
trust in victory; together with instruments of music, and all the 
dreadful appendages of war and destruction. Neither will the 
eye of taste and sensibility, pass over unnoticed the numberless lit¬ 
tle interesting traits which are scattered over this waste and havoc 
of death; and, though forming less prominent parts of the picture, 
may be considered as so many beautiful and affecting episodes of 
the Artist, all tending to heighten and encrease the interest and 
effect of the great leading event, which is one of the most important 
recorded in Ancient History; and to add, if possible and give the 
charm of indvidual truth, to the general interest of this splendid 
picture, it may be pointed out, that the heads of the two Emperors 
are taken from the most genuine likenesses which have beer, trans¬ 
mitted to us from their coins; all tending to produce, aided by the 
wonderful powers of the painter in colouring (which, for splendour 
and varied excellence, has never been surpassed), a picture of amaz¬ 
ing grandeur, and a Chef-d’oextvre of Art. 

98. Sundry small Frames. 

99. One large ditto. 

10 ft. by 5 ft. 


END OF THE SECOND DAY’S SALE, AND OF THE 

PICTURES. 



